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JE METROPOLITAN MUSEUM 
of New York ha¥established a 
department undeftHe supervision 
of Mr. Richard Gir to make 
available all Pe urces of the 
museum for t ‘dvantage of 
industrial arts ers. 
This step is they of a belief, 
which is quite ) l in art cir- 
cles, that the .e of progress 
which the war will certainly usher into t se will see 
an exceptional development in the various industrial arts 
branches. and the chief agency for assistance to both manu- 
facturers and craftsmen must be the Magazine press and 
trade press. 

Mr. Richard F. Bach of Columbia University was for- 
merly the editor of Good Furniture Magazine and his 
knowledge of the design problem as related to the require- 
ments of manufacture will make his assistance invaluable 
to all designers and producers engaged in any way in the 
making or selling of furniture, fabrics, pottery, metal work, 
woodwork, jewelry, laces, etc., and they may rest assured 
that there are no treasures in the Morgan and other collec- 
tions to which they cannot have immediate access in terms 
of their own particular problems and requirements. 

Keramic Studio intends to take advantage of this liberal 
offer and our editor has been in New York this. month to 
make arrangements with Mr. Bach and to select a number 
of objects which will be photographed for reproduction in 
our Magazine. Our idea is not to give photographs of pot- 
tery alone, but of all kinds of craftswork. We will not con- 
fine ourselves to pottery and china, although this will remain 
our main field. We want these good old designs to be an 
inspiration, nothing else, so that craftsmen will learn to 
take from any craft work a motif which pleases them and 
to transform it, to apply it intelligently to their own work. 

There will be in a series of such illustrations an endless 
source of suggestions for designers having a little original- 
ity, for any idea or motif may be treated in a number of 
- different ways and it is in this application in accordance 
with the laws of design that the artist will show real 
creative talent. 

It is our hope that from now on Keramic Studio, which 
has well withstood the storm of the war, will see its field 
broadened and extended. We hope also to be soon able to 
have regular design competitions and the Museum illustra- 
tions which we will give will undoubtedly eens a number 
of good subjects for these competitions. 


We notice with satisfaction that among the subscriptions 
received lately there are a number of renewals from people 
who had discontinued since 1914, 1915, 1916. It really 
seems that the tide has turned. The change will not be 
very marked at first, but the movement will before very 
long gain momentum. Inside of a very few years we may 
very well be in the midst of the greatest art development 
that this country has ever had. 


a® 


Mr. Albert Heckman, who is both studying and teach- 
ing at Columbia College, has promised Keramic Studio some 
new material, both for decoration of china and for other 
crafts. Like the rest of us, he has been pre-occupied with 
other problems, but the approach of peace will find a re- 
newal of interest all along the line. 

With the scarcity of household help, housekeepers are 
interesting themselves in all sorts of innovations for sim- 
plifying work. Glass cooking and baking dishes in which 
things can be served directly on the table are becoming 
greatly in demand. Though still quite expensive to pur- 
chase, they have great lasting qualities and would lend 
themselves easily to decoration. White oilcloth, table mats, 
etc., with crocheted or embroidered edges are greatly used, 
decorated in unfired enamels to correspond with the china. 
These can be wiped with a damp cloth and are ready for 
immediate use. 

x iH 

It has just been the privilege of the editor to spend a 
few days at Ramanessin Farm, the home of Sara Safford 
McCampbell, one of our former prominent china decorators. 
Mrs. McCampbell has developed for herself individual de- 
signs in clothes, which are simple to make in these days of 
shortage of dressmakers, and have the added beauty and 
interest of simple hand embroidered borders that give the 
touch of character and distinction which belongs to the 
work of an artist. We are hoping, before long, to have an 
illustrated article on this work, which will certainly be an 
inspiration to our womankind. 

LITTLE THINGS TO MAKE (Color Supplement) 
First Prize in Competition. 
Leah Rodman Tubby 

MALL Satsuma or Belleek vase, upper left hand cor- 

ner—Outline, Black, Lavender or Lavender enamel. 
Dots in center, Orange No. 3 enamel. The green is 2 
Meadow Green and 1 Blue Green enamel. The dark green 
is 2 Light Blue and 1 Grass Green enamel. 

Salt Shaker in light blue—Oil the blue and dust with 3 
Grey Blue and 14 Water Blue. Oil the green and dust with 
Florentine Green. Paint the red with Yellow Red. 

Satsuma vase in dark blue—Outline with Black. Flow- 
ers are oiled and dusted with Grey Blue and a little Mode. 
Stems are dusted with Water Lily Green. Centers of 
flowers are painted with Yellow Red and a little Yellow 
Brown. For second fire oil background and dust with 
Water Blue. 

Bowl at top of page-——-Red spaces are oiled and dusted 
with Coffee Brown and a little Yellow Red. Black is painted 
in. Blue is dusted with 2 parts Grey Blue, 44 part Copen- 
hagen Blue. 

Flower vase to be done in enamels—Red is Pompeian 
Red, blue is Cadet blue enamel. Yellow is Jonquil Yellow. 
Leaves are Blue Green enamel for the dark and Florentine 
No, 2 for the light. 


(Continued on page 143) 
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Plate border 


43. 


INVALID SET—ALICE B. SHARRARD (Treatment page 139) : 


; 
\ 
a 
€ 
4 
4 
\ 


KERAMIC STUDIO 


129 


Notif fer Teapot 


Segar, Cream and Cereal bowl 


Batter plate 


Borders for fea, cream, Suger, cerestl bowl 


be 


INVALID SET—ALICE B. SHARRARD 


rder 


(Treatment page 139) 
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PLATE, CUP AND SAUCER—MRS. ROBERT D. HAIRE 


ELLEEK, Sedji, or Satsuma. Wide bands, warm Gray E; 

narrow bands, rich Dark Blue; leaves, Sage Green; fern 

leaf, rich Dark Blue; flowers, soft but rich Yellow; wen, Yel- 
low Red enamels without outline. 


SUGAR AND CREAMER (Page [41) 
May E. Reynolds Judson 


IRST Fire: Outline in ink that fires in, then dust light 
spaces where indicated with Copenhagen Blue, and just 
a little Violet mixed with it. Paint flowers in Rose and Amer- 
ican Beauty for the pink flower, Banding Blue and Violet 
for blueish flower, and Violet and a touch of Crimson Purple 
for the violet flower. Leaves in Brown Green, Dark Green, 
Moss Green, and Empire Green. Lay in the Roman Gold in 
places indicated, also in band on cover of sugar bowl. Green 
Gold is also very good. 

Second Fire: Dust in Lavender Glaze for the tint on 
sugar and creamer, strengthen the black spaces with either 
Best Black paint, or the ink that fires in. If necessary dust 
over the blue spaces with the same mixture as used in first 
fire, Copenhagen Blue and Violet, retouch the flowers again if 
desired, and strengthen the gold. 
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PLATE DESIGN—EDITH ALMA ROSS 


HIS design is intended for a beginner with some ex- 
perience and is appropriate for a salad plate. 

The design will be effective on a soft green tint with 
only gold for the border, and as the bands are not con- 
tinuous, it will be found very easy of execution. 

It may be also painted in colors—monochrome in 
several shades of green, or soft pinks. . 

This design is also useful for other purposes. Enlarge 
it and use one unit to applique on a quilt, or use in a border 
on two ends of a cushion in applique either in velvet or 


satin or leather. 

The design may be used for a breakfast set for out of 
doors on the veranda. In this case, blues will be good, with 
the same design stencilled on the linen cloth and tray used 
for holding some of the china. 

One unit can be used as a motif to combine in a border 
to stencil curtains. It will also be found useful for em- 
broidery on dresses. In the latter case, simply outline the 
design after it has been enlarged and fill in the background 
with a loose darning stitch. | 


ita 
« 
& 
x 
: 
~ 
i 
j 
é 
> 
7 ” 
/ 
x 
a 
. 
> 
42 x 
vir 
} 
oe, 
> 7 
& 
| 
| 
“af 
“a 


132 


KERAMIC STUDIO 


J—WATER BOTTLE, FLOWER MOTIF 


DESIGNS FOR GLASS BY VENITA JOHNSON 
Second Prize in Competition. 
Treatment by D. M. Campana 


O. 1—Water Bottle—For square dots use white enamel 

for glass, mixed with only 144 Banding Blue. For 
stems use Roman Gold for glass. The dark oval part of 
the roses is painted in rich Maroon lustre, leaving the 
central flower plain white. 

No. 2—Bowl—Apply on the inside of the glass an all- 
over coating of Golden Amber and dry at once. ‘The de- 
sign is applied on the outside of the bowl in Black color 
mixed with a trifle of white enamel for glass. Second fire, 
outline with gold and have gold edge. 

No. 3—Apply all this design in white enamel for glass, 
fire, and afterward paint over with varied colors to suit 
yourself. 

No. 4—This design can be made up all in gold and 
outlined in Black. 

No. 5—Apply all dark parts in Ruby lustre for glass. 
On the inside use all over Iridescent lustre for Glass. Out- 
line design in gold (second fire). 

No. 9—For a variety use cold colors not to be fired, 
Olive Green, with Brown outlines. 

No. 7—Apply all dark parts of bird in Black for glass, 
all ornaments in white enamel mixed with Peacock Green. 

No. 8—Glass Fish Bowl—Peacock feather suggestions. 
All dark color is applied in Dark Blue lustre for glass, the 
center light spots in Orange lustre for glass. 

No. 9—The design is applied in transparent Orange on 
the outside and Campana’s Golden Amber on the inside. 


GIFT CUP AND SAUCER (Page 134) 
Arthur L. Beverly. 


IRST FIRE—tTrace design carefully in India ink. Tint 
entire Cup and Saucer with Steel Blue lustre; wipe 
out white parts of design and panels for roses. 

Second Fire—Paint in rose panels in Pinks and Greens 
using touches of Albert Yellow and Yellow Red for bits 
of orange. If the white parts of design come out crisp 
and finished looking they may be left the white of the china 
or a white or green gold may be substituted. 


2—BOWL, BIRD MOTIF 
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? SATSUMA TEA SET—BEATRICE MATTHAEI 


: Design in Purple, Orange and Black 


GIFI CUP AND SAUCER—ARTHUR L. BEVERLY (Treatment page 132) 
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BOOK END TILE—HENRIETTA BARCLAY PAIST 


HESE designs are intended to be applied to the ordi- 

nary soft glaze tile for fireplace, to be found in any 
tile factory or retail store. The following color schemes 
should be carried out in soft enamels. 

’ Dust the tile with Neutral Yellow or Satsuma and fire. 
Trace design and outline with mineral Black. The large 
unit of tile should be laid with Turquoise Blue and Terra 
Cotta, with Black dots in heart of unit. The cluster of 


layer dots forming other units is Terra Cotta with Tur- 
quoise Blue sepals. Leaves and stems should be two tones 
of Green enamel, strong enough to balance the brilliant 
units. The background behind the black dots (in large 
unit) may be Dull Orange. This completes a strong and 
well balanced color scheme, and the tile should be mounted 
in Mahogany or Black enamel wood. 
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BERS 


CHOCOLATE POT—ELISE W. HALL 


AINT the outline around flower and bud, the darkest 
tones in flower except circle, narrow band on lid and 
narrow lines on the pot with Black, let it stand a coupie of 
hours and dust over it with Black the same as for dry dust- 
ing. Clean edges of spaces and clean off all other spaces. 
Oil dark stems, leaves and dark bands and dust with 2 parts 
Water Lily Green and 14 part Water Green No. 2. Oil light 
leaves and dust with 2 parts Florentine Green and 1 part 


Pearl Grey. Oil light stems and dark grey in flower and 
dust with Coffee Brown . Oil light tones and bud and dust 
with Yellow for Dusting. Paint circle in flower and tip of 
bud with Yellow Red and a little Yellow Brown. Oil lower 
part of pot and dust with 2 parts Peari Grey, 14 part Dark 
Grey and a very little Yellow Brown. 

For second fire oil light background and dust with Pearl 
Grey and a little Albert Yellow. 
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No. 1—3 shades of grey green, orange beak. 
No..2—Medium blue outlines, light blue green sky on 


white. 
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PAGE OF MOTIFS—ESSIE FOLEY 


claws. 


No. 3—Brown outlines. Bird, light reddish brown, yel- 
low eye and claws, blue wing and beak and touch of it on 
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No. 4 and 7—Blue outline. Light brown dish, green 
leaves, brown green stems, flowers orange scarlet. 

No. 5—Orange scarlet outlines, grey yellow trees and 
grass, blue house and grey roof. 

No. 6 and 14—Design blue with darker outlines, pale 
green sky on white. 

No. 8—Shades of grey, light salmon pink sky. 

No. 9—Blue birds and outline on light salmon sky. 

No. 10—Two shades of brown, orange wings. 

No. 11—Light orange salmon, blue outlines. Light blue 
green sky. 

No. 12—Greenish grey outlines, pale yellow sky and 
touches below bank and in water. Pale red houses, blue 
roofs, grey green bank. 

No. 13 and 18—Blue outline, pale yellow sky, red house, 
blue roof, green trees and grass. 

No. 15—Dark Grey outlines greyed blue, green back, 
pink lavender breast, yellow eye, blue stick. 

No. 16—Orange outlines, pale salmon sky, pale yellow 
trees and grass. 


No. 17—Pale vel!ow brown design, brown outlines, pale 


green touches in sky. 


No. 19—Three shades red orange bird on deep blue 


ground, black eyes, beak, etc. 


No. 20—Orange scarlet flowers, green leaves, brown 


bowl! on rich blue. 


INVALID SET (Pages 128-129) 
Alice B. Sharrard. 


N celadon ereen or Sedji ware in Air Blue or Royal 
Blue and Green with Red Violet enamels. One fire. 


Or painted on Haviland china in Turquoise, Light Green 


and Ruby Purple. Narrow bands, dots and lower figure 
in motif are of Red Violet or Ruby Purple. 

Two designs are given for plates, cups and saucers, a 
choice can be made between the two. 


DESIGN FOR FRUIT PLATE 


UTLINE with Black, paint light part of leaves and 
fruit and the circle and light space in band with a 

very thin wash of Deep Blue Green and a little Turquoise 
Blue or Sea Green. Paint the remainder of the design with 


Banding Blue, Dark Blue and Copenhagen Blue and a little 


Black. For the second fire, if the Dark Blue is not dark 
enough go over it again with same mixture as in first fire. 
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PLATE BORDERS—W. K. TITZE 


O. 1—Oil band and space back of design and dust 
with Dove Grey and a little Water Lily Green. The 

light band is oiled and dusted with Deep Ivory. Outline 
of rose and all dark lines and spaces except dots and rose 
are Roman Gold. Rose is painted with Albert Yellow and 
dots with Yellow Red. Realistic roses are painted with 
Albert Yellow, shaded with Brown Green. Centers are 
Yellow Brown. Leaves are Shading Green and Copenhagen 
Blue for dark tones, and Apple Green and a little of the 
dark mixtures for the light leaves. Background is Albert 
Yellow and Violet with Copenhagen Blue for shadow leaves. 
No. 2—Dark grey band is oiled and dusted with 3 parts 
Pearl Grey and 1 part Water Blue. Inner dark line is 
painted with Yellow Brown and a little Dark Grey. Other 
dark lines are Black. Roses are painted with a delicate 
wash of Rose and shaded with same, using it heavier for 
the different tones. Leaves are Apple Green, Yellow Green, 
Brown Green. Dark touches are Brown Green and Black. 


Background Albert Yellow with a little Dark Grey. Shadow 
leaves are Violet and Dark Grey. 

No. 3—The lighter grey space is oiled and dusted with 
5 parts Cameo and 14 part Mode, the darker grey space is 
oiled and dusted with Yellow for Dusting. Dark lines are 
Black. Conventional leaves and all lines of the same tone 
are White Gold or Silver. Realistic flowers are painted 
same as in plate No. 2 

No. 4—Second dark band from edge of plate is Black. 
This can be used or omitted as desired. If used, continue 
it around the plate. Remainder of dark design is Roman 
Gold. Flowers are painted the same as in plate No. 2. 
Dark leaves are Yellow Green and a little Brown Green. 
Light leaves are Violet and a little Rose. Darkest touches 
are Blood Red and Dark Brown. Background same mix- 
ture as light leaves, using it very light at the top and 
darker at the bottom. Panel between rose panels Violet, 
a little Albert Yellow and a little Rose. 
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INVALID’S SET 
Mabel Sibley Jones 
O be applied to hard glaze china and especially adapted 
to the Ranson Haviland ware. Use Warren O’Hara’s 
hard enamels, applying thinly. All the darkest tones are 
Light Violet, the medium tone is Moss Green, the lightest 
tone is Yellow No. 2. 

An invalid set should include a teapot, cream pitcher, 
sugar bowl, plate, cup and saucer, hot cake plate, oatmeal 
dish and egg cup. The hot cake plate generally has a small 
pitcher on the plate cover. Decorate the rim of the plate 
as we have the service plate, the top of the syrup pitcher 
to be similar to the top of the cream pitcher, the bottom 


| 


of the syrup pitcher to be left plain, the top edge of the 
cover to have the decoration such as is used on the bottom 
of the sugar bowl. Use a medallion on the opposites of 
the top. The egg cup to be decorated very much like the 
tea cup. 


SUGAR AND CEAMER—MAY E. REYNOLDS JUDSON 


MEF EY 2S 


(Treatment page 130) 
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VASE 
Laura Payne Hannan 
WO of the large flowers are Cadet Blue and the re- 
' maining one is Celtic Green. Centers are Citron 
Yellow, small flowers are Warmest Pink. Leaves and stems 
are Florentine No. 2. Jar is gold with Black bands. Bands 
and top and bottom are gold. 


 £ 
FORGET-ME-NOT SALT 
Dorris Dawn Mulls 


ONVENTIONAL design and top, Gold, outlined in Black. 

Background, Albert Yellow. Flowers, Deep Blue Green 

with Violet in the shadow ones. Leaves, Albert Yellow, Ap- 

ple Green, Shading Green and Brown Green. Shadow leaves, 
Blood Red and Deep Blue Green. 


SATSUMA BOX 
Laura Payne Hannan 
UTSIDE of large flowers Chinese Blue enamel. 


Centers Orange No. 3 and remainder of flowers 1 FORGET-ME-NOT SALT 
: part Citron and 3 White. Small round flowers are Warm- DORRIS DAWN MILLS 
nd | est Pink with Mulberry centers. Remaining flowers are 

us DESIGN FOR VASE Celtic Green with Yellow centers. The black background 

LAURA PAYNE HANNAN is Black enamel. 


DESIGN FOR LARGE SATSUMA BOX—LAURA PAYNE HANNAN 
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CREAMER AND SUGAR—ESSIE FOLEY 


BEGINNERS’ CORNER 


JESSIE M. BARD - - - - Epiror 
Williamsport, Pa. 


CREAMER AND SUGAR 
Design by Essie Foley. 


IL and dust the bird with 1 part Dark Blue for Dust- 

ing and 1 part Banding Blue. Oil the upper band, 

‘andles and same toned space on cage and dust with Grey 

Blue. Oil remainder of design and dust with Cameo and 
a very little Violet. 


CAROLINE ROBERT BISHOP 


LITTLE THINGS TO MAKE 
(Continued from page 127) 

Pepper shaker in lavender—Oil and dust green with 
Water Lily Green, lavender with Mode and yellow with 
one part Albert Yellow, 2 parts Ivory Glaze. 

Footed salt dip—Colors same as in bowl. 

Round box in enamels—Blue is Chinese Blue, red is 
Orange Red, green is Meadow Green. 

Bowl at bottom of page—For blue use Chinese Blue 
enamel, for yellow Orange No. 3, for green 2 parts Floren- 
tine No. 2 and 1 part Blue Green, for red 2 Mars Yellow 
and 1 Orange Red. 


CAROLINE ROBERT BISHOP 
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OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 
venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 
into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 


oil, the most perfect fuel for mineral colors. 


The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffie. They may be used or not, at the wil 
of the firer, but are especially desirable when an even, strong heat is necessary for 


certain classes of work. 


Send for one of our catalogues, which includes so many testimonials_by owners 


of Revelation Kilns. 


Smith Bid., State and Griswold Streets, 


THE REVELATION 


A DISTINCTIVE KILN 


REVELATION POTTERY KILNS 


ie you want to know about the Revelation Kiln ask those who use them, among 


whom are the following. 


Marblehead Potteries, Marblehead, Mass. 
Newcomb Potteries, New Orleans, La. 
Enfield Pottery & Tile Works, Enfield, Pa. 
The Cook Pottery Co., Trenton, N. J. 
Thomas Maddock’s Sons Co., Trenton, N. J. 
Roodhouse Pottery, Roodhouse, IIl. 
Crossware Pottery, Rogers Park, Chicago, IIl. 
Anchor Pottery, Trenton, N. J. 

East End Pottery Co., Parkersburg, W. Va. 


H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES = 


IN WORLD WIDE USE 


The Van Briggle Tile &jPottery Co., Colorado Springs, Col. 
C. R. Thomas Pottery, Berkeley, Cal. 

Arequipa Potteries, Manor, Marin Co., Cal. 

The International Pottery Co., Trenton, N. J. 

The Handicraft Guild, Minneapolis, Minn. 

Buffalo Pottery Co., Buffalo, N. Y. 

The W. S. George Pottery Co., East Palestine, Ohio. 

The Robineau Pottery, Syracuse, N. Y. 

Pewabic Pottery, Detroit, Mich. 

National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educationa 

institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 
a high heat kiln, such as 

The Carborundum Co., Niagara Falls, N. Y. 

Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Baltimore, Md. 

American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 

Chicago Wheel & Mfg. Co., Chicago, III. 

Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. Scadttereian. 

Standard Pencil Co., St. Louis, Mo. 
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EGYPTIAN BOWL—ARTHUR L. 


BEVERLY 
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